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120X160 ,72 7Y DY ,2010 ,(qI{7'Y NMIDN) DUIN'T 7RIY
Looking Images, 2010, oil on canvas, 160X120






120X120 ;72 7V |DY ,2010 ,DIN'D
Scaffolding, 2010, oil on canvas, 120X120



130X130 ;T2 7V DY ,2010 ,NITO
Workshop, 2010, oil on canvas, 130XI130






130X160 , T2 7V [DW ,2011 ,(WIDN) DI' NIRN
Daylight (Seeking). 2011, oil on canvas, 160X130



60X60 , T2 7V DY ,2011 YV
Tree, 2010, oil on canvas, 60X60
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60X70 , T2 7V [DY ,2011 7N
Refrigerator, 2010, oil on canvas, 70X60
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100X110 72 7V |PY ,2010 ITD
Ball, 2010, oil on canvas, 110XI00
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125X115 ;72 7V [DW ,2011 ,(7IND AINX ,DITX) NTI71
Garland (Red. Yellow, Blue), 2011, oil on canvas, 115XI125
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120X250 72 7V |[DY ,2011 91j7'¥ MDD
Scanning Machine, 2011, oil on canvas, 250XI120



125X160 ,7T2 7V |DYW ,2011 NIXIN TN
Mirror Room, 2011, oil on canvas, 160X125
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70X70 , T2 7V [NY ,2010 NIYYN
Leaning, 2010, oil on canvas, 70X70

28



40X30 ,YV 7V |DW ,2010 NINKD
Behind, 2010, oil on wood, 30X40
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150X100 ,72 7V [DY ,2010 ,NO'DY
Leaving, 2010, oil on canvas, 100XI50
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130X160 ,T2 7V |DW ,2011 ,YIN2 NIYANINN
Outdoor Scramble, 2011, oil on canvas, 160XI30
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60X65 ,T2 7V [DYW ,2011 YV
Tree, 2010, oil on canvas, 65X60
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100X100 ,72 7Y DY ,2010 ,7910
Fall, 2010, oil on canvas, 100XI00
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130X70 ,(72 7Y |NDW ,2010 ,02YN
Transition, 2010, oil on canvas, 70XI30
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180X200 ,T1 7Y |NYW ,2010 ,("NIYININN" NTTO) N7IND NV7Y
Sweet Sinking. (“Scrambling” series), 2010, oil on paper, 200XI80
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in a conceptual, mental, and cognitive void. We are
presented, then, with a variety of mutually destructive
contradictory concepts.

Throughout history, since the expulsion of art from
the heaven of idolatry by violent Hebraic monotheism, its
resurgence as a handmaiden in the harem of Christian
syncretism, and its traumatic encounter with Plato,
founder of Western philosophy, art’s relationship with
philosophy has been grounded in humiliation, followed
by many years of mutual estrangement, replaced in
the nineteenth century by harsh relations of respectful
fear, which remain, | believe, in place today (its suitors:
Schopenhauer, Hegel, Nietzsche, Heidegger, and Merleau-
Ponty: in contrast to such suspicious philosophers
as Sartre and Baudrillard). Kedem and his collection
of paintings constitute, in my view, outstanding
representatives of this predicament, of being willingly
torn between the two domains — art and philosophy — at
the core of contemporary artistic discourse. His sincere
approach, intimately connected to unmediated, age-old
visual tradition, reflects his conviction that art has always
been the conglomerate, the quantum, the rhizome, the “in
between”, the obscure material and unfaithful shrew that

cannot be subdued.'
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for discussion, but with no guarantee that it will actually
launch us toward the next painting, without destroying
it. What is perceived as “problematic” by the viewer appears
to Kedem as a phenomenological fact of unmediated and
impartial visual language.

I will end with one example among many: as suggested
by the title Gate, this painting supposedly invites us to
enter the painting’s inner genealogy. It exhibits the
conceptual paradigm of a child who has surrendered, as
demanded of him, his untamed, inner pictorial language, in
order to acquire the conceptual and hierarchical language
of adult imagery. This imagery divides the world into
the massive inanimate object — earth/soil, the animate —
vegetation/nature, and voluminous space - the sky, as
the immanent system of the observer, situated beyond/
above the picture; by extension, into the paradigm of time,
divided into past, present, and future, and, by extension,
into the physical, the animate, and the metaphysical, and
everything in between. Yet, the rigor that overwhelms the
emotion-laden shades in each part of the paradigm offers
an alternative: a sober, classical, and critical approach to
modernism’s childish facet. If so, Gate apparently attests
to the internalization of traditional painterly conventions,
espedially since childlikeness — as a conceptual or even a
fundamental option — is completely absent from Kedem'’s
painting.

Yet, the sarcasm inherent in the painting Transition,
Gate's persecuted-persecutor, seems to confirm, but

also to negate, this possibility. Transition cites Gate

4]

schematically, with an emphasis on its lower part as
a landscape of mounds extending into infinity, linked
by underground passages, while its upper segment is
abstracted into a chromatic horizon, made redundant by
the rhizomatic irony stretching before us in the painting.
For this painting is undoubtedly a “rhizome”: it has no
entry and no exit, no beginning and no end, no focal
point, no perceptual hierarchy of any kind, and so on.

Transition, then, where from and where to? Gate's
egotistic, logo-centric individual oversight is entirely
eliminated from this painting, offering a multidirectional
look from within, or into, or simply in..., in which the
significance of the “direction” is abstruse or, at the very
least, directionless. It may be a “passage”, but one that is
closed off and sealed, from one thing to itself; namely, at
least at this point, to naught. Such absurdity: the infinite
is finite in its infiniteness.

The painting Departure reshuffles the cards. It
seems that the balance of this abstract de Chiriconian
space would not be violated and that its pictorial “locale”
would not be undermined even if we demonstratively
effaced the “event” occurring in it. This human flight
or escape seems more like vanishing or evaporation
into the infinite continuum of the space itself, or simply
a somnambulant movement that instantly reappears
on the other side of this labyrinth/rhizome, without
modifying it as such. In other words, there is neither
gate/opening nor passage, and, consequently, no exit

either. The surrealistic de Chiriconian void is grounded



Such insights do not arise from a superficial glance
at the paintings. The attempt to identify a source, a
narrative, a common thread, or a rational explanation
risks disappointment. Kedem regards the “philosophy of
art” as others regard the “philosophy of religion”, as though
cautioning against the sin of hubris, “The Philosophy!”
period. Despite the desire to impose “coherence” on this
group of works, we cannot recognize in Alon Kedem's
paintings anything but heaps of mounds and confounding
bulbs, piles of sand, and human mounds called “scrambles”,
piles of stones and scaffolding. piles of sweets that “blind”
the viewer and the painting as one, and indistinguishable
mounds, devoid of all form and identity, at the extremity
of X-ray machines.

We must follow the principle latent in the paintings’
formation in order to undertake their examination.
“Beginning”, according to Kedem, does not refer to
some genealogical, primordial, or singular knowledge
of the “origin”, but is simply a kind of necessity, a thrust
to action, as the painting is named for its beginning,
“painting-action”, and not after its end, “painting-object”.
This act in Kedem's controlled action painting is manifested
by a certain growing tension emerging from the image
depicted on the canvas, constantly hovering in between,
always in the midst and in motion, constructing a concept
and then completely destroying it, as in the series of
paintings called “Equilibrium” — presented at the Bezalel
graduating students’ exhibition — depicting a pile of stones,

terraces, and stone walls. Kedem distils these shapes and
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structures, promoting an analysis of the “conglomerate”
variations —in the process of assembly / collapse —abstracted
from the “keystone”. The illusion of three-dimensionality
impairs our ability to determine whether it consists of a
“structure” or simply a “heap”, whether it is a structural
heap about to collapse or a structural heap arising from
a collapsed structure that previously stood “there”. It may
be termed, as formulated by one of his teachers, “the
architecture of collapse”, a sort of focused, dismantling
examination, somewhere in between the stages of
Hegelian dialectics, of opposing forces that merge into
something new. But the solace of synthesis is far from
being attainable, as in a quantum or in the illusoriness
of Escher’s drawings, since its balance or imbalance is
recurrently violated, at every moment and by the very
same examination.

Though Kedem's painting moves the viewer to
discussion, it simultaneously silences him. The painting’s
ghostly refusal to speak in our own language imparts a
deceiving, paralyzing sensation. Kedem paints in order to
illustrate that which words struggle to express and, at the
same time, to silence. The attempt to forge a narrative for
that which is in its essence random-systematic is doomed
to failure. The shift from destruction to construction
does not only occur within the painting itself, but also
in the transition from one painting to another. It is
difficult to decide which of the works should serve as
a “key” for discussion, since every single work offers a

non-categorical “opening”, a “starting point”, a “pretext”



language outward to objective reality, and from there to
its critical reflection in the a-historical of the soul. While
aiming at a pictorial genealogy of sorts - technical and
substantial - that is dynamic, alive, and invigorating, it
strives to serve as an absurd X-ray machine on behalf
of objective reality, which it engages on an unintellectual
level. His painting is sensuous and intuitive, philosophical
and dialectical, and, above all, spiritual; it is of interest to
him as a phenomenon, as a phenomenological object, at
times contingent and at others associative, rather than
as a conclusion. As such, it is a unique, self-conscious

type of schizophrenic awareness incessantly hovering

between two irreconcilable poles: the consciousness of

the artist and that of the viewer that co-exist, together
or apart, for better or for worse, on the canvas. Is a
painting an actual “thing”, a consciousness, knowledge?
Kedem'’s painting, in any case, compels us to view it with
confidence as a “floating consciousness”.

The current exhibition does not feature a random
selection of works from Kedem's astonishing output of
the past two years. It represents, rather, a very complex
intermediate stage of modification in the processes of
introspection, constantly interrupted or perhaps
challenged by looking outward to objective reality. The
simultaneity of these processes, often accompanied by
pictorial inquiry into the very processes of epistemology,
both conscious and unconscious, of the inner and the
outer, yields a cydical set of artworks depicting the
indistinguishable, concurrent forces of destruction
and creation governing his painting. Yet, more delicate
intermediate stages of emotion and reflection, of
processes of dismantling and assembly, of mental gloom
mingled with colorful, at times melancholic, humor, of
a bold yet crumbling gaze, of structured concealment
versus explicit illustration of blindness and sudden,
existential, or capricious misapprehension — are revealed

by a more profound examination of Kedem'’s paintings.

Equilibrium, 2009, oil on canvas, 100x100



Scrambles | Albert Suissa

The gaze of the artist Alon Kedem peeks out from
the juxtaposition of bluish-gray and brown tones
horizontally dividing the painting Peeking. His hidden.,
hovering gaze defines the horizontal line that divides the
painting into two “almost” equal monochromatic planes
evoking contradictory feelings; one of his eyes sees while
the other punctures. Unlike the written word, painting
does not correspond with an imaginary addressee, nor
does it support anything, but is, rather, a thought in the
process of becoming. We may, therefore, complete the
inner symmetry: the artist's Orphic gaze cannot see the
Eurydican observer; he paints (sees) himself seeing
(peeking). The recurrent compartmentalization of the
canvas into different
monochromatic shades,
with the image in the
background, no doubt
pays overt —yet critical -
homage to Abstract

Expressionism and to

the long line of artists

Francisco Goya. The Dog.
ca. 1819-23, oil mural
transferred to canvas,
Museo del Prado, Madrid
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associated with the style. Nevertheless, it is Francisco
Goya's acclaimed, mystifying painting of the Dog that
is most explicitly appropriated by this picture. While in
Goya's painting the gaze of the dog, sinking into the
terrifying swamp, is directed, as though possessed, to the
occult and formidable metaphysical diagonal that cleaves
the universe into heaven and hell, the artist's somber gaze
in Kedem'’s painting, supposedly turned to the viewer,
metaphorically floating towards him, is actually directed
at the impenetrable horizontal purgatory of the humane,
the mundane, and the melancholic. To paraphrase Frank
Stella’s well-known saying, what one sees in Kedem'’s
painting is not at all what one sees, assuming that the
eye is actually at liberty to discern the truth.

This dismal delineation of the picture’'s dialectics
does not negate the fact that Alon Kedem's painting is
inviting, moving, and thought-provoking, and, most of all,
intriguing. Despite the tremor and fragility conveyed by
the palette and by some of his early imagery (reflections,
portraits, equilibrations), this painting is impressive in its
watchful intellectual vigor, at times investigative and at
others contemplative, and in the sure hand that very
naturally and with great fondness corresponds with the
history of painting through the ages.

Kedem's manner is often reflexive, reflected/reflective,

operating from the historical interior of painting and its
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160X180 ,72 7V |NW ,2010 VY
Gate, 2010. oil on canvas, 180X160






